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1. ®opMbITeKyLIEr0 KOHTPOJIS OAMCHHUIIJIMHE

Jucnunnuna «ITHOCTpaHHBIN SA3BIK» U3y4aeTcst Ha 1 Kypce mpu ouHOM hopme 00ydeHus
U BKJIIOYaeT B cebs cienyromme (HOpMbl TEKYLIEr0 KOHTPOJS:yCTHBIA OMpPOC, MHChbMEHHAs
pabora.

2. OneHOYHBbIeCPEeACTBALJIATEKYIEr0 KOHTPOJIS
OneHouHble CpeAcTBa MJIs TEKYIIEro KOHTpois Mo JucuuiuivHe «VHocTpaHHBIH
S3BIK»YIIPU OYHOM (popme 00ydeHus.
Tabmuma 1
OneHouHbIe CPENCTBA AJIs TEKYIIETO KOHTPOJIS
(ounast popma 0OyUeHMS)
Hanmenosanue d®opma TeKyl1ero OLIEHOYHbIE
paszena u TCMbI KOHTPOJIS cpesncTBa

/T
(mpuMepHBIE BONIPOCHI U 3a1aHUs)

1. |Poneruka. YCTHBIN OIIPOC [IpounTaTh BCIyX OTPBIBOK
OPUTMHAJILHOI'O TEKCTA Ha
AHTTIUHCKOM SI3bIKE, OOparas
BHUMaHHE Ha €ro (OHETHYECKUe
0COOEHHOCTH.

2. |'paMmmaTHKa. nucbMeHHas padora,| COCTaBUTh MUCHBMEHHOE pE3loMe
YCTHBIN OIIPOC [0  OTPBIBKY  OPUTMHAJIBHOTO
tekcta (2500 3HakoB), oOpamias
BHUMaHME Ha TIpaMMaTUYEeCKHe
CTPYKTYPBI aKaJeMUYECKOI 0
AHTJIMICKOrO SI3BIKA;

[TonroToBUTH KpaTkoe M3JI0KEHUE Ha
aHIJIMMCKOM  sA3BIKE  COJEpXKaHHE
OPUTHHAIEHOTO TEeKcTa o
CIEIUATLHOCTH (1500 3HAKOB),
oOparnas BHUMaHUE Ha
rpaMMaTH4yecKHe CTPYKTYpbI
aKaJeMUYECKOT0 aHTJIMHCKOTO S3bIKA.

3. |Jlekcuka. YCTHBIU OIPOC, YCTHBII  NEPEBOJ  TEPMUHOB  C
NMCbMEHHAs paboTa [pycCKOro s3bIKa HA AHTIMICKUNA |
o0parHo;

CocTaBUTh TIHCHBMEHHOE pPE3IOME
M0  OTPBIBKY  OPUTHMHAIBHOTO
tekcta (2500 3HakoB), oOparas
BHUMaHUE Ha TEPMHUHOJOTUYECKUE
0COOEHHOCTH (COOTBETCTBEHHO
CIELUATLHOCTH).

4. |AynupoBanue. YCTHBIN OIIPOC [Ipociymars OTPBIBOK Ha aHIVIMMCKOM
A3BIKE M OTBETUTh HAa  BOIPOCHIL.
[Ipociymars OTPBIBOK Ha aHIVIMMCKOM
A3BIKE C IMOCIEAYIOIUM IIEPECKa30oM
OCHOBHOT'O COJIEP>KaHMS HA aHTJIMHCKOM
A3BIKE.




I'oBopeHue.

YCTHBIN OITPOC

IIpeacraBuTh paccka3 Ha AHIVIMMCKOM
A3BIKE 10 TEME HCCIENOBAaHUSA C
00OCHOBaHHEM €€ aKTYaJbHOCTH U
HOBU3HBI.

Urenue. YCTHBIH OIIPOC, IIpocMOTpOBOE  UYTEHHME  OTpPBIBKA
IHACEMEHHAs PaboTa [CIIeNTEKCTa Ha AHIJIMHACKOM SI3BIKE C
MOCIEAYIOLUM OTBETOM Ha
MOCTaBJICHHBIE BOIIPOCHI;
[Ipounrats u MOJITOTOBUTH
summarycrenuTekcTa Ha
AQHTJIUHACKOM SI3BIKE (1500
MI.3HAKOB) B ayauTopwu. Bpewms
BBITIOJIHEHUS 5 MUHYT.
ITucemo. MMUCbMEHHAA [ToaroToBUTH NMHCBMEHHOE PE3IOME Ha
pabora. AHTJIMHACKOM SI3bIKE OTPBIBKA TEKCTa IO

cnenmanbHoct (2500 m.3HaKOB) B
aynutopur. Bpemsi BbimonHeHus 60
MUHYT.

UteHnue u nepeBo.

nuchbMeHHas paboTa,
YCTHBIA OIIPOC

[IpounTarh U MUCHMEHHO MEPEBECTH
OTPBIBOK TEKCTa IO CHELHATIBHOCTH
(2000 m.3HAKOB) B  aAyIUTOPHH.
Bpewms Beimonnenust 60 MUHYT;

Y CTHBIN IepeBOJ OTPHIBKA TEKCTA O
cnenuanbHocTy (1500 m.3HakoB) B
aymutopuu. Bpems BbmmonneHus 30
MUHYT.




3.

IlepeyeHbKOMIIETEHUMIICYKA3aHHEMATANIOBUX(OPMHPOBAHUSIBIIPOIECCEOCBOCHUSIINC

HUMJIAHBI

[lepeyeHb KOMITETEHIMIA U UX COCTABIISIOIIMX, KOTOPBIE JODKHBI ObITh C(HOPMHUPOBAHBI MPU
W3YYEHUH TEMbI JUCIUTILTUHBI « THOCTpaHHBIN S3BIK», IPEICTABIICH B Tabmuiie 2.

Tab6muna 2
[lepeueHnb KOMIETEHIIMIA 1 ATAIBI KX (HOPMUPOBAHHS
B MPOLIECCE OCBOCHMS AUCIUIIIIMHEI
Kon dhopmupyemoit
Ne | HaumenoBanue paznena | KOMICTCHINH (cocTaBIsrOIICH ®dopma TeKyliero
/T Y TEMBI KOMITCTCHIIUN) KOHTPOJIS
1. |®onernxa. VK-3, VK4 YCTHBIN OnpoC
2. |I'pammaruka. YK-3, YVK-4 MCbMEHHas paboTa,
YCTHBIN OITPOC
3. |Jlekcuxa. VK-3, YK-4 YCTHBIN OTIpOC,
MUChbMEHHas paboTa
4. |AynupoBaHue. VK-3, YK-4 YCTHBIN ONPOC
5. [['oBopenue. VK-3, YK-4 YCTHBIN OIIPOC
6. |Urenue. VK-3, VK4 YCTHBIH O1poc,
MMChbMEHHas paboTa
7. |[Tucbmo. VK-3, YK-4 nucbMeHHas paboTta
8. |UreHue u nepeBo. YK-3, YK-4 MCbMEHHas paboTa,
YCTHBIH OITPOC

4. KoHTpoJbHBIe3aJAHUSAWINMHbIEMATEPHAJIbI,HE00X0AUMbleIJIIOLeHKU3HAHUIT,yMeH
Ui, HABBIKOBHU(MJIH)ONBITAAESITEIbHOCTH,
XapaKTepU3y M X3TANbI(POPMUPOBAHUSIKOMIIETEH M HBIPOLIECCEOCBOCHUSITUCIIHIT
JIMHBI.

Tunosbie OleHOYHBIE CPEICTBA JJIsl TEKYLIEro KOHTPOJISI
Tema 1. ®oHeTnka
VYcTHBIH 0npoc, MPUMEPHBIE BOIIPOCHL:
ITpounTaTh BCIyX OTPHIBOK OPUTMHAIBHOIO TEKCTA HA AHIVIMHCKOM s3bIKE, 00Opallasi BHUMaHUE
Ha ero (POHEeTHYECKHEe OCOOCHHOCTH.
Tema 2. I'pammaTuka
[IucemenHast paboTa, IpuMep 3aTaHus:
CocTaBUTh NMUCHBMEHHOE PE3IOME IO OTPBIBKY OPUTHHAIBHOrO TekcTa (2500 3HaKoB),
oOpamias BHMMaHUE HAa TIPaMMaTHUYECKHE CTPYKTYpbl aKaJeMHUYECKOro aHIJIMHCKOTOo
SI3BIKA.
VYCcTHBII onpoc, IPUMEPHbIE 3aTaHHs:
[ToaroToBUTH KpaTKOE M3JI0)KEHUE HA aHTJIMIICKOM SI3bIKE COJEPKAHUE OPUIMHAIBHOIO TEKCTa
no crenuansHocTH (1500 3HakoB), oOpamias BHMMaHHUE Ha TPAMMATHUECKHUE CTPYKTYPBI
aKaJeMUYEeCKOI0 aHIVIMHCKOTO SA3bIKA.
Tema 3. Jlekcuka
YCTHBIM Onmpoc NMPUMEPHBIE BOMPOCHI: YCTHBIM TNEPEBOJ, TEPMHHOB C PYCCKOTO sI3bIKa Ha
AHTTIUHACKUN U OOpaTHO.
[TucemeHHas paboTa, IpUMEpPHBIE 3aJaHUS:



CocTaBuUTh NUCBMEHHOE PE3IOME 10 OTPBHIBKY OpUIMHaIbHOro TekcTa (2500 3HaKoB),
oOpamasi  BHUMaHh€ Ha  TEPMHUHOJIOTHYECKHE  OCOOCHHOCTH  (COOTBETCTBEHHO
CIELUATLHOCTH).

Tema 4. AynupoBanue

[Ipocnymars OTPHIBOK Ha aHTJIMUCKOM SI3bIKE U OTBETUTH Ha BOIPOCHL. [IpociyiaTs OTphIBOK HA
AHTJUICKOM S3BIKE C TOCJIEAYIOIIMM TEepecKka3oM OCHOBHOTO COJAEpKaHMS Ha aHTJIMICKOM
SI3bIKE.

Tema 5. I'oBopeHue

VYerneiil onpoc. [IpencraButh paccka3 Ha aHIVIMHCKOM SI3BIKE IO TEME MCCIEHOBAHUS C
000CHOBaHHEM €€ aKTyaJbHOCTU U HOBU3HBI.

Tema 6. Urenne

[IpocMOTpOBOE UTEHHME OTPHIBKA CHEHTEKCTa HAa aHTIUICKOM SI3bIKE C MOCIEAYIOIUM OTBETOM
Ha MOCTaBJIEHHBIE BOIIPOCHI.

YCTHBIN OIPOC.

[IpounTtarh ¥ MOATOTOBUTH SumMmMmarycrneurekcra Ha anruiickom s3eike (1500 m.3HakoB) B
ayauTopuu. BpeMst BEINOJTHEHUS S MUHYT.

Tema 7. Ilucemo

[ToAroTOBUTH yCTHOE pe3tOMEe Ha aHTJIMHCKOM SI3BIKE OTPBIBKA TEKCTa MO crenuanbHocTh (2500
1.3HAKOB) B ayJIUTOPHHU.

[Tucemennas padora.

[ToaroToBUTH MUCHMEHHOE PE3IOME HA AHTJIMUCKOM SI3bIKE OTPBHIBKA TEKCTA IO CHEHUATbHOCTH
(2500 m.3HaKOB) B aynuTtopuu. Bpems BeimonHenust 60 MUHYT.

Tema 8. UteHnne u nepeBos

[Tucemennas pabora.

[IpounTarh U MTUCEMEHHO MEPEBECTU OTPHIBOK TeKcTa MO crienuanbHocTu (2000 m.3HaKoB) B
aynutopuu. Bpemst BeimosiHeHUst 60 MUHYT. YCTHBIN OIPOC.

YcTHBIN TIepeBOT OTPhIBKA TeKCcTa 1o crienuanbHocTH (1500 m.3HakoB) B ayautopun. Bpems
BbINIOJHEHUS 30 MUHYT.

OueHoYHbIE CPeACTBA ISl IPOMEKYTOYHOM aTTeCTANMH
IIpuMepHbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3aJaHUA 111 YCTHOI'O OIpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

OCoO~NO UL WN PP

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?
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10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

O0pa3ubInUCbMeHHbIX3aAHUI:
TASK 1.

Assess the academic features of the piece of writing.
Organize a paragraph according to the principles of academic writing.
Read the article and write an abstract for it.
Read the article and write a summary for it.
Write the plan of an essay for a given topic.
Use the following tables/ graphs and write the description of the information given.
Write different ways of quoting the material of a given author.
Generalize the following information for a research report.
TASK 2.
Make full sentences by matching the correct halves.
a) Before we come to the end 1)there are four major features.
b) I'd be glad to answer 2) we start the discussion now.
¢) To summarize 3) by quoting a well-known saying.
d) We can conclude 4) we should reduce our costs.
e) In my opinion 5) any questions now.
f) I’d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
Cc thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which I heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the

e people all the time.’

TASK 4.

TranslateintoEnglish:

a)- Be3nakoMbICaTOMCTATHEH?

- Ja. S mpouwnTan ee Buepa.

- NnTepecHas cratbs?

- OueHs.

- Mens Toxe uHTEpecyeT 3Ta npobiema. Hano nmpounTars 3Ty CTaThio.

- [IpouunraiiTe. B BBOAHOM 4acTH aBTOp 3HAKOMUT YUTATENSI C UCTOPUEH

BOIIPOCA, a B NOCIEAYIOIUX pa3esiax Mbl 3HAKOMUMCS C METOAOM HCCIIEJOBAHMS,
ITOJIyYEHHBIMH TAaHHBIMU U BBIBOJAMH aBTOPA.

b) 1 - Bel unTa Iy MoCaeaHIO0 cTaThio JokTopa C. B MOCIEHEM HOMEPE KypHaa?
- [la. - Yemy ona nocssieHa? - CaMbIM NOCIEIHUM METOJAM HCCIIEA0BaHNUS.
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2 - YeMy MOCBSIIIEH MOCIIEAHUN KypHAII 3TOTO roja?

3 - O yem ujaeT pedb B MOCIEHEH CTaThe, KOTOPYIO BBl TpouuTainu? - O
MOCTIeTHUX JOCTHKEHHSIX B MOCH 00JacTH MCCIeI0BaHNUS.

4 - O yem mocneaue CTpaHUILl padoThl? - O HOBEHUINIUX pe3yJbTaTax
HCCIIEI0OBaHUS.

5 - 5l xoten 6b1 3a1aTh BaM HECKOJBKO BOMPOCOB: BO-TIEPBHIX, KAKOBA TEMa CTAaTbhH;
BO-BTOPBIX, KAKOBA €€ 1I€JIb; 3aTeM - KaKOB IIPEAMET HCCIIEJOBAaHUs, U, HAKOHELI, O
yemoHa (coaepkanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

The peacock looked startled, when it landed on the low terrace of the outhouse in the
garden. Twilight had set in and the lawn was filled with people who had come to listen to
PanditUlhas N Kashalkar at the second edition of the Civil Lines Baithak in north Delhi. The 63-
year-old vocalist began his alaap, and as the notes unfolded in the March evening air, the
peacock climbed a branch steadily at regular intervals, almost as though it were keeping time.

This is the kind of magic the organisers of the family-run Civil Lines Baithak (CLB) can
never anticipate but are thankful to experience. “There is a long history of organisingbaithaks in
our extended family. My paternal grandfather used to regularly organiseqawwalis; other relatives
around us have also hosted noted classical musicians in the past,” says Aditya V Bahadur, 34,
who founded the CLB with his sister-in-law RaginiMathur, 34, and their uncle by marriage,
TilakSarkar — he finances the baithak entirely, while the family throws an Avadhi feast for the
performers and the audience.

Since there are no external sponsors, the CLB is fairly simple to put together, says
Bahadur. “A close friend, Arunabha Deb, is a classical musician and writer, so he has been
instrumental in getting the performers on board. They prefer to be approached by someone they
know,” he says. Last year, the CLB hosted Pt M Venkatesh Kumar. The guest list is limited to
less than 150 people, and the focus is to curate an event for only serious connoisseurs.

For its organisers, the CLB is not just an effort to host masters of classical music at their
home, but also a way to celebrate the heritage of their family, and of Civil Lines itself. “Ragini’s
family and ours are both from Delhi’s MathurKayasatha community. On my father’s side, we
can trace back our lineage to the 14th century. The Kayasthas of Delhi were civil servants in the
Mughal courts, which is where much of what has now come to be the Hindustani classical form
was consolidated. Civil lines has a large number of MathurKayastha families that moved here
from the Walled City about a century ago,” says Bahadur.

The venue is the Bahadur home, which was built in 1911, in time for the Delhi Durbar for
George V. “The British transferred subsidised tracts of land near where the Durbar was taking
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place (Civil Lines) to those loyal to the crown (the MathurKayasthas later came into service for
the British). This was on the condition that houses would be built to accommodate guests coming
for the Durbar, the families that owned the houses could move in after,” says Bahadur. Having
invited only vocalists up to this point, the CLB team is keen to invite instrumentalists for future
editions.(Fromhttp://indianexpress.com)

Conep:xxaHue KaHIUAATCKOr0 IK3aMeHa:

Ha xanammaTckoM SK3aMeHe aclMpaHT (IKCTEPH) JOJDKEH MPOASMOHCTPHPOBATh YMEHHE
NOJIb30BAThCSl MHOCTPAHHBIM SI3bIKOM KaK CPEICTBOM MPO(ECCHOHAIBHOTO OOIIEHHUS B HAyYHOU
chepe.

AcnupaHT (3KCTepH) J0DKEH BIAAETh opdorpadudeckoil, opho3nuieckoil, 1eKcuueckon
U TpaMMaTHYeCKOH HOpMaMH M3y4aeMOTo sI3bIKa M MPABHIIBHO UCIIOJB30BaTh X BO BCEX BHJAX
peueBoii KOMMYHUKAIH, B HAYYHOH cepe B (hopMe YCTHOTO U MUCHbMEHHOTO OOIICHUSI.

Ha xangmmaTckoM »SK3aMeHE acHmupaHT (9KCTEpH) JOJDKEH MPOAEMOHCTPHPOBATH
BJIAJICHUE TOATOTOBJIICHHOM MOHOJIOTUYECKON peYblo, a TakkKe HEMOArOTOBICHHOMN
MOHOJIOTUYECKOM W TMAIOTUYECKON peyblo B CUTyallMd O(UIMAIBHOTO OOIIEHHUS B Ipeienax
POTPaMMHBIX TPEOOBaHUH.

OneHuBaeTCsl  CONEPKATEIBHOCTh, AaJIeKBaTHAs peanu3alnus KOMMYHHUKATHBHOTO
HAMEpPEHHS, JIOTHYHOCTh, CBS3HOCTh, CMBICJIOBass W CTPYKTYpHas  3aBEpIICHHOCTb,
HOPMAaTUBHOCTH BBICKA3bIBAHUSI.

AcnupaHT (9KCTEPH) JODKEH IPOJEMOHCTPUPOBATh YMEHUE YWUTATh OPUTHHAIBHYIO/
AyTEHTUYHYIO JINTEPATYpPY MO CHEIUATBHOCTH, OMUPASCh HAa M3yYCHHBIN SI3LIKOBOW MaTepHuall,
GboHOBBIE  CTpaHOBeAYeCKHEe U MpodeccHOHANbHBIE 3HAHWS, HABBIKM  S3BIKOBOM U
KOHTEKCTYaJIbHOMU JIOTaIIKH.

O1eHMBaIOTCS HAaBBIKM M3YYAIOIIET0, a TaKXKe MOMCKOBOTO U MPOCMOTPOBOTO YTeHUs. B
MIEPBOM CITydae OIICHHBACTCS YMEHHWE MaKCHMMAalbHO TOYHO M a/ICKBATHO M3BJIEKATh OCHOBHYIO
uH(pOpPMAIIHIO, COACPHKAIIYIOCS B TEKCTE, NPOBOAWTH OOOOIIEHHE W aHaIW3 OCHOBHBIX
MOJIOKEHUH TIPEIBbSBICHHOTO HAyYHOTO TEKCTa Ui TOCIEAYIOUIero TepeBoja Ha S3bIK
00y4YeHHsI, @ TAKXKE COCTABIICHHS MMCHbMEHHOTO pe3loMe Ha MHOCTPAaHHOM si3bike. [TuchbMeHHBIN
IepeBOJl HayyHOI'0 TEKCTa IO CHELHATbHOCTH OICHMBAETCS C Y4eTOM OOIIeil aJeKBaTHOCTU
IepeBOJia, TO €CTh OTCYTCTBUSI CMBICIOBBIX MCKa)KEHUH, COOTBETCTBUS HOPME M Y3yCy S3bIKa
nepeBo/ia, BKJItoYasi yoTpeOIeHue TEPMUHOB.

Pe3stoMe mMpOYHTAaHHOTO TEKCTa OIICHMBACTCS C YYeTOM O0beMa M TPaBUIBHOCTH
U3BJICUCHHONH WHMOpMAIMK, aJeKBaTHOCTH peaju3allid KOMMYHHKATHBHOTO HaMEpEHHS,
KOPPEKTHOCTH 00OOIIEHHI U aHAIN3a OCHOBHBIX TIOJIOXKEHHUH, COJICPKATEIBHOCTH, JIOTHYHOCTH,
CMBICIIOBOW ¥ CTPYKTYpPHOU 3aBEPIICHHOCTH, HOPMAaTUBHOCTH TEKCTA.

[Tpy MOMCKOBOM M TIPOCMOTPOBOM YTEHUH OILICHMBACTCS YMEHHE B TEYCHHE KOPOTKOTO
BPEMEHH OIPEACTUTh KPYr PAcCMAaTPUBAEMBIX B TEKCTE€ BOIPOCOB U BBIIBUTH OCHOBHBIC
TIOJIOXKECHHS aBTOPA.

OrneHuBaeTcst 00beM U MPABIILHOCTH U3BJICUEHHOW WH(OPMALIUH.

CTpyKkTypa KaHAHAATCKOI0 3K3aMeHa:

Kangunarckuii sk3aMeH MO aHTJIMICKOMY SI3BIKY MPOBOIMUTCS B JiBa dtana. Ha mepBom
JTare acupaHT (IKCTEPH) BHITIOIHSIET:
1) ycTHBII TepeBO]] HA PYCCKHM S3bIK, PE3IOMHUPOBAHHE M KPATKOE H3JI0KECHHE OCHOBHOIO
COACPpIKaHUA OpI/IFI/IHaJII:HI:IX/ AYTCHTUYHBIX HAYYHBIX TCKCTOB IO CICHOUAJIBHOCTU Ha
AHIJIMICKOM S3BIKE, MPOYUTAHHBIX U MPOAHAIM3UPOBAHHBIX ACIHPAHTOM (KCTEPHOM) B XOJ€
MOATOTOBKH K 3k3aMeHy. O6mmii oobeM TekctoB 600 000 - 700 000 meyaTHBIX 3HAKOB.
2) MUChbMEHHBII MEPEBO/ Ha PYCCKUI A3bIK OPUTUHATBHOTO/ ayTEHTUYHOTO HAYYHOTO TEKCTa 110
CIENUATLHOCTH Ha pycckuit si3b1Kk. O0Bhem Tekera 15000 reuaTHbIX 3HAKOB.

[IpoananusupoBaHHas IUTEPATYPaA U NUCBMEHHBIN I1EPEBOJ] IIPEABABIISIIOTCS KOMUCCUH B
JIEHb SK3aMEHa.



KauecTBO BBINMOMHEHUs 3aJaHUN OLEHUBAETCA MO 3a4YETHOM CHUCTEME U SBISIETCS
YCIIOBHEM JIOIYCKa KO BTOPOMY 3Taly 3K3aMeHa.

Bropoii aTanm sx3amMeHa BKIIIOYAeT B ceOs TpH 3a/1aHUS:
- M3y4Yarollee YTEeHHE HE3HAKOMOTI'0 OPUTMHAIBHOTO/ ayTeHTUYHOTO TEKCTA IO CHEIHaTbHOCTH.
O6bem Ttekcta 2500-3000 meuaTHbIX 3HaKOB. Bpewmst BoimomHeHust 45-60 munyr. dopma
IIPOBEPKU: ITIMCBMEHHOE PE3IOME Ha AHTIIMHCKOM SA3BIKE C IOCIEAYIOIEH YCTHON IIPE3EHTAaLUEH;
- Oermoe (MMPOCMOTPOBOE) YTCHHE OPUTHHAIBHOTO TEKCTA MO crenuaibHOCTH. O0BeM TekcTa
1500-2000 mewatHbIX 3HAaKOB. Bpems BoimonHeHus 2-3 muHyThl. POpMa IMpOBEpKU: Iepenada
W3BJICUCHHON WH(OpPMAIUK HA aHTJIMUCKOM sI3bIKe (YCTHO);
- Oecema ¢ 9SK3aMEHATOpaMH Ha AaHIVIMACKOM fA3BIKE II0 BOINPOCAM, CBS3aHHBIM CO
CHEIHMAIbHOCTBIO M COAEPKAHMEM HAy4yHOTO MCCIIEIOBaHUsS aclUpaHTa (dKCTEpHA), €ro TeMe,
aKTyaJIbHOCTH, ILeJIIM UM 3a7adaM, OOBEKTYy M IpeaMery, paldouell TUIOTe3e, HOBHU3HE,
TEOPETUYECKOH, MPAKTHUECKONW 3HAYMMOCTHU U arpoOanuu.

Pe3ynpTaThl 5K3aMeHa OIIEHUBAIOTCS 0 MATHOAIIHLHOM CUCTEME.

O0pa3ubl IK3aMeHAIUOHHBIX TEKCTOB:

OTPBIBOK Ha pe3loMe

Hong Kong’s new gallery hub, H Queen’s, starts filling up this month, with galleries
including Hauser & Wirth, Pace and Pearl Lam joining earlier entrants David Zwirner and Tang
Contemporary in the 24-storey high rise. Above the commercial artery of Queen’s Road Central,
William Lim and his firm CL3 Architects have created expansive gallery spaces—a luxury in
this dense city.

The rash of openings, coinciding with Art Basel in Hong Kong this month, is the largest
single influx of mostly Western galleries the city has experienced. But it is not the first time—
similar waves of galleries came in 2008, when Art Hong Kong was launched, and later in 2013,
when it was bought by Art Basel.

Though this infusion brings new energy, blue-chip dealers selling established Western
artists to Asian collectors also threatens to overwhelm the city’s small but dynamic community
of local artists and galleries. Privately, many in Hong Kong complain that the new arrivals are
opportunistic and insensitive to local nuance. And throughout greater China, there is concern that
the big global brands will poach the best artists, directors and collectors from the burgeoning
galleries.

“Hong Kong itself is very small, with an even smaller art population,” says Amanda
Hon, the managing director of Ben Brown Fine Arts, which opened in Hong Kong in 2009. “As a
community, we tend to be more collegial than bigger art cities such as London and New York. It
is vital to the survival of the Hong Kong art scene that newcomer galleries understand the larger
mission, to promote and aid fellow gallerists and grow Hong Kong into a more dynamic art
scene. The art scene here is nascent and needs to be nurtured to allow artists, collectors and
gallerists to flourish.”

The anticipated arrival of major institutions, such as M+, part of the West Kowloon
Cultural District, and the Central Police Station, will also boost the scene, heretofore rooted in
independent non-profits like Para Site, Asia Art Archive and Videotage.

When Brown first opened here, Hon says: “There were no other international galleries or
great museums here, and no Western art was being shown; everything was mostly Asian.” Now,
she says: “The challenge from increased competition stems from the aggressive international
galleries without the commensurate uptick in consumption in the local market.”

Hong Kong was home to a booming, if often spurious, antiques trade from the 1960s,
selling genuine antiquities and Chinoiserie tat to Western collectors and tourists. Global auction
houses established offices and sales—Sotheby’s in 1973 and Christie’s in 1986. As the mainland
opened up and its contemporary art developed from the 1980s, Chinese art (of varying quality)
joined the offerings along Hollywood Road, still mostly selling to Westerners. Now, while those
markets remain, the dominant script has flipped, with galleries eager to sell Western art to newly
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minted mainland collectors, attracted by the Special Administrative Region’s attractive tax
situation. Yet promoting Hong Kong-based artists has remained an afterthought.

“Hong Kong is at the meeting point of the 21st century’s most important conversation,
which is: how can East and West best communicate with each other? How does the West reach
China, and China engage with the world? This is not just the case in the art world but in many
industries based in Hong Kong,” says Henrietta Tsui-Leung, who in 2006 founded GalerieOra-
Ora, focused on ink works and now relocated from Shin Hing Street to H Queen’s. “Hong Kong
has distinct characteristics, but we all operate in a global market,” Tsui-Leung says. “Hong Kong
artists are participating in this global market—they bring a unique voice, just as our city does.”
She points to Samson Young, whose presentation for last year’s Venice Biennale, Songs for
Disaster Relief World Tour, is on view at the M+ Pavilion until 6 May.

Tsui-Leung, who started the Hong Kong Art Gallery Association in 2012 with the
German dealer Karin Weber, adds, “The definition of what is local is a complex one. Many
galleries based in Hong Kong are owned by Westerners who saw potential here long ago and
committed to it. Equally, many galleries headquartered overseas have decided to actively invest
in Hong Kong.”

OTPBIBOKHAIIEPEBOA

The city has a few galleries owned by Hong Kong nationals, like Ora-Ora and Gallery
Exit, which almost exclusively show Hong Kong artists. More, though, are hybrids—such as
EdouardMalingue and De Sarthe—which opened or moved to Hong Kong early on and have
since opened branches on the mainland, representing even balances of Hong Kong, mainland and
other Asian and Western artists.

Pascal de Sarthe recalls visiting Asia in 1981 from Paris: “It was obvious to me that with
the presence of the auction houses in Hong Kong, the city would attract more Asian and Western
galleries. Opening a gallery in Hong Kong [in 2010], our focus was to show masterpieces by
artists such as ZaoWou-Ki, Chu The-Chun and Sanyu, as well as Western Modern and post-war
paintings by Picasso, Miro, Calder, De Kooning, Mitchell and Asian collectors.” The gallery has
now expanded into contemporary Asian art.

The 2018 H Queen’s influx differs from that of a decade ago: it is more abrupt,
dominated by big names, and the stakes are higher. “On the surface, it seems there is a first and
second wave of foreign galleries, but what that does not take into consideration is the lack of
appropriate [high-ceilinged, temperature-controlled] gallery space in Central,” Hon says. H
Queen’s fills that hole and has provided the impetus for galleries “to take the leap of faith”.

David Zwirner believes a decade of international fairs has already built Hong Kong into a
receptive and globalised market, rendering localisation optional. “We have to thank the first
wave, because they certainly were the pioneers and opened up an audience for Western art.
There’s much higher acceptance of art from the West.”

Alongside H Queen’s and Pedder in Central, distinct clusters are congregating around
South Island and West Kowloon. “When Ben [Brown] was looking... the only location he found
suitable, with high ceilings, was the Pedder Building,” Hon says. “Ben’s was the first gallery to
open in the Pedder. After that Simon Lee, Gagosian, Hanart and Pearl Lam joined us.” Lehmann
Maupin also arrived in 2013. “Those galleries worked to escalate the Pedder to the level it is
now,” Hon says.

“It is a complex situation,” de Sarthe says, with Hong Kong established as an Asian art
hub and a “market driven mostly by foreign galleries and auction houses that believe you must
be located among luxury international retail stores to survive in Hong Kong”. This comes, de
Sarthe says, “at an absurd cost and fails to acknowledge that Hong Kong has matured as an art
hub. Over the years, it has generated a base of 30 or so art galleries in the industrial
neighbourhood of Wong Chuk Hang [in the South Island Cultural District]”, including Beijing’s
Pekin Fine Art, London’s Rossi & Rossi, Taipei and the Shanghai import Longmen Art Projects,
alongside local dealers Blindspot and Empty Gallery. “This area is the real Hong Kong art
district,” de Sarthe says.
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Leng Lin, the Seoul, Hong Kong and Beijing president of Pace Gallery (which launches a
second Hong Kong location in H Queen’s this month), praises the city’s business freedom. Since
Pace opened in Beijing in 2008, it has recruited many of China’s top artists, then launched last
year in South Korea. “Hong Kong has an imagination that boosts culture by the force of
business, while Beijing has an imagination that boosts business by the force of culture.” He says
global interest pushed galleries on the mainland to mature quickly over the past decade.
“International galleries become more localised, while local galleries become more globalised.”

Tsui-Leung is moving to H Queen’s in part because she believes the international blue-
chip galleries will bolster business for local dealers. “Competition is a great drive for success,’
she says.(From https://www.theartnewspaper.com/news/will-new-global-galleries-stifle-
competition-in-hong-kong)

OTpPBbIBOKHAIIEpecKa3

On the eve of Vladimir Putin’s re-election to a fourth presidential term in a landslide win
with 76.68% of the vote, a number of cultural figures in Russia expressed their support. These
included Mikhail Piotrovsky, the director of the State Hermitage Museum and Eduard Boyakov,
a contemporary art impresario who has become an proponent of traditional values and the
Russian Orthodox Church. In his state of the national address on 1 March, Putin backed a plan to
create cultural centres around Russia to stage concerts, ballets and museum exhibitions from St.
Petersburg and Moscow.

Piotrovsky told Petersburg’s Channel Five after casting his vote on Sunday: “I voted for
all that is good to continue being good.”

Boyakov, in a column in Monday’s edition of the newspaper Izvestia was much more
effusive.

“l voted for a rich, free, creative, joyous, young Russia,” he said, and praised both Putin
as a visionary who inspires trust and the untapped cultural riches of Russia’s provinces.

Others had a much darker view. Maxim Kantor, an artist and writer, in a Facebook post
on 17 March said Russians, including liberal intellectuals, had brought Putin to power due to
their desire for a strong ruler.

“You brought him to rule yourselves. Yourselves. He is your tsar.”

On Monday, Kantor, who now lives abroad, recalled himself as a young man in 1988
thinking life would always be grey and grim and he would never see the world. He urged the
young to choose the freedom to see the world instead of riches.

“l write this for the young man who is 30 today. And before whom everything is as black
today as it was for me then. Choose the main thing. And the rest—it’s rubbish.”

Putin’s victory comes amid increasing tension between Russia and the UK. The
escalating diplomatic row began after British Prime Minister Theresa May accused the Russian
state of being behind the 4 March nerve-agent poisoning of former spy Sergei Skripal and his
daughter Yulia in Salisbury, England and expelled 23 Russian diplomats.

Russia retaliated against Britain on 17 March not only by expelling 23 diplomats, but also
by shutting down the British Council, which sponsored exhibitions, literary exchanges, film
festivals and language courses.

“Due to the unregulated status of the British Council in the Russian Federation, its
activities are terminated,” the Russian Foreign Ministry said in a statement posted on its Web
site.

The council responded in a statement that it is “profoundly disappointed” and stressed
that culture is “vital to maintain on-going dialogue between people and institutions”.

The British Council Russia’s current projects include a competition to create a monument
to William Shakespeare in Moscow. It is due to end of 29 April and is being run together with
the Museum of Moscow and the Union of Moscow Architects and supported by the Moscow
City Government and Russia’s Ministry of Culture. Tim Marlow, artistic director of the Royal
Academy of Arts, is a member of the jury. As of Monday, information about the competition and
a related lecture series was still posted on the museum’s Web site. A lecture series on cultural
leadership organized with the Garage Museum of Contemporary Art just ended. In 2016, the
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British Council facilitated a major exchange of portraits between the National Portrait Gallery in
London and the State Tretyakov Gallery in Moscow.

(From www.theartnewspaper.com/news/russian-art-world-reacts-to-putin-s-landslide-
win)
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